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To appreciate a city is 
easy but also easy to 
be neglected. There 
are numerous issues 
happening around all 
of us which contribute 
to the formation of 
city. Take Mongkok 
as an example, the 
situation is extremely 
sophisticated and 
exciting. When we stay 
calm and observe, it is 
surprising to discover 
unique qualities. 
In my thesis, I try to 
utilize my architecture 
as an instrument 
to appreciate the 
specified qualities in 
Mongkok. Meanwhile, 
the architecture acts 
as one of the qualities 
in Mongkok. It is 
about what to see, 
how to see and how to 
be seen. 
My project is a 
VISUAL ARTS MUSEUM. 
C o n v e n t i o n a l l y , 
museums seem to be 
a big storage for the 
exhibit which makes 
people feels bored. 
In my point of view, 
the impact from the 
environment can 
facilitate the joy of 
appreciating exhibit, 
especially those about 
our city. Art pieces 
are developed from 
feelings and emotions 
and why cannot people 
enjoy the exhibit in an 
exciting environment? 
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I choose my architecture to 
happen on the rooftop as it 
is a special location where 
people can feel detached 
from the city and can enjoy 
a sense of freedom. In an 
unusual position, people 
tend to have an unusual 
point of view even to the 
usual things they encounter 
everyday. Apart from that, 
the roofs cape in Hong Kong is 
dramatic with the numerous 
individual constructions, 
which composes a picture of 
variations and excitement. 
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To explore how to visualize 
a city through architecture, 
I firstly have to make myself 
aware of the qualities of a 
city. To achieve this goal, 
I try reading some articles 
related to architectural and 
social aspects of a city. 
P H E N O M E N O N A B O U T A R C H I T E C T U R E 
...a world dominated by a global monoculture... 
...world of sameless... 
Cities can no longer rely on their spatial monopoly 
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For early humans, the sense of what could be built must have been inseparable from the 
setting in which the building occurred until industrialization 
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R E S E ‘ A R C H 
With the help of technology, human can build extraorchnan'ly tall buildings which can 
be totally independent of the surrounding context. Initially, this is a beneficial device 
for architects. Under the rapid metabolism of city, the buildings and environment are 
constantly replaced and altered respectively. In order to make the buildings prominent 
for economic reasons, the designers sometimes design their buildings as outstanding 
as possible, with no regard to the existing environment. As a consequence, local 
uniqueness is neglected and vanishes gradually. Meanwhile, with the over-emphasis 
on individualism, conflicts always occur and the city becomes the battle field for 
developers. 
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A T T I T U D E 
...urban development (should) be shaped by thematic context based on existing local 
identities and culture... 
Concepting starts with the communication of a vision Concepting aims to establish 
an emotional link between people and the city reinterpreting the physical city as a 
quasi-spiritual body of thought, an ideology. 
F>'on) Co nee pit ng o n d t h e c i ty, City bfonding 
...care for the landscape demands attention to both the seeable and the unseeable, 
particularly to the relationship between the seen scene and unseen space... landscape is 
the product of many individual mental and physical acts visual ism gives a deceotive 
unity to the scene 
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...no society can continue to flourish without perpetuating its fundamental values 
through rituals of remembrance and the making of monuments 
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...to treat the landscape as a sensory stimulus and to investigate its relationship to 
perception, cognition, affect, evaluation, meaning and memory in the human mind. 
From The vision, the visual and the vicarious, Understanding ordinary landscapes 
We have a mental need to experience the reality that we are rooted in the continuity of time, 
and in the man-made world it is the task of architecture to facilitate this experience 
Architecture enables us to perceive and understand the dialectics of permanence and 
change, to settle ourselves in the world, and to place ourselves in the continuum of 
culture This emphatic declaration of architecture's mission is more urgent today than 
at the time of writing forty years ago. This view calls for a full understanding of the 
human condition. 
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R E S E A R C H 
Buildings not only act as a function machine for practical use but also serve as a 
record of a city. How people perceive a city is greatly determined by what buildings 
in the city express on their facades. 
To sustain the unique character of a specified venue, what should the new building 
fulfill? In my point of view, the architects should first understand the existing city and 
inject the value into the new buildings. 
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R E A D I N G O F C i T Y 
Approaching a given city from the air, our first impression is no longer a frontal 
perspective. There is no city gate or bridge through which we must pass, and the warp 
and turn of the plane present several perspective views. 
F r o m Q u est ions o f per c e p ito n, P h e n o m e nolo q y o f A rc h / i e c t u re 
Visual perception is visual thinking. 
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sensitive to the street and buildings as touchstones of reality, and demonstrates that 
the physical context of interaction have not become obsolete. 
Flanerie is a kind of reading of the street, in which human faces, shop fronts, shop 
windows, cafe terraces, street cars, automobiles and trees become a wealth of equally 
valid letters of the alphabet that together result in words, sentences and pages of an 







R E S E ‘ A R C H 
For developing the local uniqueness, the first step is to decode the city. What we see 
in a city is the compound of, basically, environment and human. Environment is mainly 
created by architecture and corresponding human intervention while human is the 
one who reacts to this designed background. 
Architecture not only creates space but also life pattern. It acts as a stage for habitants 
to perform. 
As a matter of fact, many architects are aware of the importance to respect the existing 
environment. They try to react to the existing in different manners, mainly spatially. 
I am not saying that it is not important to manipulate harmonic spatial relationship 
with the surrounding but is there anything more perceptual we can pay attention 




Besides, I have analyzed 
some architectural projects 
which are related to how 
to look at or to be seen in 
a city. 
EXPANSION OF LILLE FINE ARTS MUSEUM, LILLE, FRANCE, 1997 
A r c h i t e c t : Jean -Marc Ibos , Myrto V j t a r t 
...This building is characteristic of a solemn style of architecture made up of bulk, shadow 
and light, of a luxury of space inconceivable today... 
...We chose to go along with what existed and to make the most of its qualities." 
...We have restored and increased the visual balance, the depths, the perspectives... 
...The museum is literally projected to the outside with, as a background perspective, a 
fine blade which restitutes the reading of the initial volume... 
...This blade is made up of a series of vertical planes which are superimposed. The first 
plane is made of clear glass which reflects the impressionist image of the Fine Arta 
Museum. Beyond that plane are gold monochromes on a red background... 
...All this makes up the emblem of the museum... 
...The reflection is the interface between the old and the new... 
...The new building is the supporting structure of this image. By emphasizing the depths, 
the mirror registers the extension into the logic of the existing... 
...Taking into account the very essence of things and places which are given to us allows 
us to interpret them with the greatest latitude. Past and present can then coexist freely 
and mutually enrich each other... 
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MUNSTER CITY LIBRARY, M U N S T E R , GERMANY, 1 9 9 3 
A r c h i t e c t : B o l i e s - W i l s o n 
...The first element of the Library, a slab, forms in collaboration with existing houses a 
triangular block. The second element, a shiplike solitaire, forms an outer and more solid 
perimeter to the block... 
The Library is cut in two by a new pedestrian street, Buchereigasse, which presents the 
latent axis of the nearby Lamberti Church... 
...Copper walls- where the building is cut in two by the Buchereigasse- the open fagade 
are reenclosed by two large sloping copper wall... 
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K A I S E R B A D , A A C H E N , G E R M A N Y , 1 9 9 4 
A r c h i t e c t : E r n s t K a s p e r , K S a u s K l e v e r 
...In the first century A.D. the Romans built a large public baths on the site which turned 
Aachen into a renowned Roman spa... 
...The baths were closed in 1984 for economic reasons... 
...Any building had to be linked to the location, above all to its historical dimension... 
...it reacts to its immediate urban environment, supplements it, reinforces existing forms 
and presents new ones... 
...They exist in a state of spatial suspense and communication. The group defines a 
symbolic spring... 
...Paths, spatial forms, vistas, the lack of directness which has to be elaborated, these are 
derived from the experience with this town... 
...A sort of "congeniality of temperament" determines the relationship between the old 
and the new... 
...The view over the roofs to the cathedral became the motif which defined the design... 
...It is a game of near and far... 
...The "spring square" leads one back to its origins, it symbolizes the former 
marshland... 
...The flowing water symbolizes the spring, representative of all types of water as a sign 
of birth, fertility... 
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D E C O D I N G O F M O N G K O K 
Hong Kong is a complex city in the aspect of environment.丨 have chosen a place in 
Mongkok, which is one of the typical representatives of complexity, as my study. The 
place is read through a series of graphical interpretations. 
Basically, the buildings in Mongkok are mainly residential while the ground floor is used 
as commercial. Gradually, the image of a shopping paradise becomes overwhelming 
and attracts countless people every day and night. Consequently, the shops develop 
rapidly. Shops are organisms in Mongkok. They can grow and learn to grow. Literally, 
they mainly occur on the ground level but there are noticeable changes in recent 
years that they begin to craw丨 up and dig into the ground. The boundary between the 
residential and commercial becomes irregular and vague. 
Besides, their side products - signage- contributes to the atmosphere and image of 
Mongkok. 
The aggressive manner of the commercial also demonstrates the relationship between 
buildings and human. In order to struggle for more space for advertisement, the shop-
owners establish thousands of signage on the buildings surface, which almost covers 
the whole sky in the street. This is a fantastic exhibition of human intervention on the 
built environment. 
Mongkok is full of narrow stairs which lead people from the crowded street up to the 
enclosed and relatively quite apartments. Although their gesture as an entrance is 
humble, the excessive number makes them prominent. 
M O N G K O K 
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L I G H T I N G I N M 0 N G K 0 K 
Acting as an extremely active commercial area, Mongkok possesses its unique 
character through lighting. At daytime, the sunlight shines on the buildings and all the 
surrounding stuff, which composes a complex picture. No one can accurately describe 
the scene which is an extreme intricacy. During the sunset, the artificial lighting 
for numerous commercial stores starts to carry on the task of the sun. However, the 
objects to be lit up are selective. As a consequence, the activities are lit up. The 
lighting filtrates the scene and the atmosphere is turned into concentrated. Space and 
activities are emphasized. Meanwhile, the buildings vanish. The lighting grants the 
place the magic of exchange between day and night. 
M O N G K O K 
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D E S I G N P R O C E S S 

After a series of study 
of Mongkokg, I have 
found out four specified 
qualities in my site, namely 
temporality, changing 
cltysca pe, emptiness and 
intervention. I intend to 
design my architecture in 
response to these features 
and facilitate users to 
discover them together 
with the enjoy merit of the 
exhibit in my museum. 
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T E M P O R A L I T Y 
The temporal structures in Tung Choi Street not only form the temporal physical stalls 
but also create different flows of crowds and lighting qualities in respect to time. The 
stalls are constructed and destructed everyday which induces a sense of dynamics and 
temporality. Ironically, with the repetitive procedure day after day, it becomes a static 
and stable structure to the place. 
D E S I G N - P R O C E S S 
C H A N G I N G C 丨 T Y S C A P E 
Speedy change and replacement is a common phenomenon in Hong Kong. The 
situation is extremely obivious in Mongkok. Even along the same street, buildings 
with contradictory heights and styles can be found. This is an interesting picture 
which also depicts the gradual disappearance of the last generation. 
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e m p t i n e s s 
Mongkok is always crowded with people. Conversely, some places are just silent and 
neglected. These places may be just adjacent to the busy and noisy ones, which is 
striking, at least, to me. 
D E S I G N - P R O C E S S 
I N T E R V E N T I O N 
Buildings, or architecture, are obviously important and strong in the establishment 
of a city. Nevertheless, the intervention by users contributes even more to the 
establishment of a city image. Signage is one of them. People always remember the 
place with the assist of such kind of intervention, rather than the architecture. 
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Afterwards, spatial qualities 
and the architectural 
language are further 
developed and refined. 
D E S I G N - P R O C E S S 
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Spatial and circulation 
studu (for the component 
"changing cityscape") 
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T E M P O R A L I T Y 
Vertical connection 
between Tung Choi Street and roof levei 
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C H A N G I N G C i T Y S C A P E 
Horizontal addition 
on the roof of Wing Wah Bui 丨 ding 
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E M P T I N E S S 
Horizontal addition 
across Shan Tung Street on roof level 
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I N T E R V E N T I O N 
Vertical connection 
between Sai Yeung Choi Street South and roof level 
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B I B L I O G R A P H Y 
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